Saxophone Recital
B TR RS

Tim Wang
£ T W

A Saxophone Journey
Music, History, and Com

FH IR o [
—HEE R, TS ARSI ik






Join me on a journey through time, from classical sonatas to modern pop
standards. Over the past three summers, [’ve taught saxophone, music
fundamentals, and music history to students at Nanfeng Elementary School
in Yonglian Village, Zhangjiagang. Through this experience, I’ve witnessed
the power of music to bring joy, inspire self-expression, and connect people
across different backgrounds. Today, I hope to share that experience with
you all through a lecture-recital combining live performance with the stories
and history behind the music.
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PROGRAM

Antonio Vivaldi (1678-1741)
Violin Concerto in A Minor, RV 356 (pub. 1711)
II. Largo

Paul Creston (1906-1985)

Sonata for Eb Alto Saxophone and Piano, Op. 19 (1939)
1. With Vigor
II. With Tranquility
III. With Gaiety

Paul-Agricole Génin (1832-1903)
Variations sur un theme espagnol, Op. 15, No. 6 (1872)

~ INTERMISSION ~

Alexander Tcherepnin (1899-1977)
Sonatine sportive, Op. 63 (1939)

I. Lutte — “Fight”

II. Mi-temps — “Half-time”

III. Course — “Race”

Jules Demersseman (1833-1866)
Introduction and Variations on “Le Carnaval de Venise,” Op. 7 (c. 1850)
arr. and ed. Frederick Hemke (1935-2019)

Auguste Bruniau

Toi et moi: Fantaisie-duo (1932)

for soprano saxophone (Tim Wang £ F-J0),
alto saxophone (Michael Ye HFH%), and piano

Traditional Chinese folk song
Jasmine Flower (F=FI1E)
arr. Kenny G (b. 1956)



Program Notes By Tim Wang
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Music teaches us how to listen. The “Largo” from Antonio Vivaldi’s Violin Concerto in A Minor (pub.
1711) invites this attention. Originally written for the violin and performed here in a transcription for
the alto saxophone, this movement is shaped by lyrical phrasing and solemn expression. Just as
important are the silences and sustained notes that allow the music to breathe. Rather than
emphasizing virtuosity or spectacle, this recital begins by creating space for stillness and listening.
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A staple of the classical saxophone repertoire, Paul Creston’s Sonata for Eb Alto Saxophone and Piano
(1939) demonstrates the instrument’s range of character and expression, highlighting rhythm,
accentuation, and note choices as driving forces of emotion. “With Vigor” contrasts a forceful opening
with a more lyrical second theme; “With Tranquility” unfolds in a calming build towards a dramatic
climax; “With Gaiety” concludes the sonata with syncopation, shifting accents, and playful exchanges
between the saxophone and piano. As a sonata, the piece highlights the mutual efforts of two
instruments—the piano and the saxophone—showcasing how music often emerges through dialogue
and collaboration.
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Paul-Agricole Génin’s Variations sur un théme espagnol (1872) presents a French composer’s
interpretation of Spanish musical color. The central theme, heard at the beginning, returns throughout
the piece in increasingly elaborate forms. Listen to how Génin preserves the piece’s identity while
modifying its thythm and register to transform the overall character. The work shows that traditions in
music can serve not as restrictions, but as a foundation for further exploration, innovation and joy.
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Dating from the same year as Creston’s Sonata heard earlier, Alexander Tcherepnin’s Sonatine
Sportive (1939) follows a similar three-movement arc but draws inspiration from sport. “Lutte”
represents a boxing match, one where the piano ultimately wins; “Mi-temps” offers a pause, or in
Tcherepnin’s own words, the “rest between the rounds...in a good tennis play”; “Course” finishes the
piece with a canon that symbolizes a chase between the piano and saxophone. An infusion of sports
and arts is unusual, but Tcherepnin’s piece shows how rhythm, competition, and endurance can all
become parts of artistic expression.
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A close friend of Adolphe Sax, the saxophone’s inventor, Jules Demersseman wrote Introduction and
Variations on “Le Carnaval de Venise” for one of Sax’s students. Similar to Génin’s Variations heard
earlier, this piece looks beyond France for inspiration, this time drawing on the color and spectacle
associated with the annual Carnival of Venice. The theme returns in increasingly elaborate variations,
allowing for the saxophone to display its brilliance and technical agility.
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Auguste Bruniau’s Toi et moi, meaning “You and Me,” presents music as a conversation. Originally
written as a fantaisie-duo for two clarinets and piano, it was later adapted for other wind
combinations, including saxophones. For most of the piece, the soprano saxophone leads while the
alto saxophone provides support and contrast. At other moments, the two instruments trade short
phrases in a call-and-response style. Each voice retains its individual character, yet the piece is strung
together through their constant listening, coordination, and response to one another.
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Jasmine Flower, or Molihua, is one of China’s most famous traditional melodies, with versions
commonly traced back to the Qianlong Era of the Qing dynasty. Heard here is Kenny G’s
contemporary arrangement, where this traditional tune takes on a smoother, more modern character
through the sound of the saxophone. Even though the musical context has changed, the melody retains
its cultural identity.
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My deepest appreciation goes to the teachers and mentors who have
supported me through my musical journey, helping me grow not only as a
performer, but also as a musician. I'm equally grateful for the performers,
collaborators, and friends who contributed their time and energy to preparing
this recital.

I'm especially thankful to the students in Nanfeng, Zhangjiagang, whose
enthusiasm and curiosity have shown me the reciprocal beauty of music.
Many thanks to everyone who supported the planning and production of this
event, from design and merchandise to venue, catering, and logistics.

Finally, I'm deeply grateful to my family and to all my friends, teachers, and
guests who have supported this recital and the purpose behind it.
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Performer Introduction
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Tim Wang is an incoming senior at Deerfield Academy in Deerfield,
Massachusetts. He currently studies saxophone with Ms. Ma Jing of the
Department of Orchestral Instruments at the Shanghai Conservatory of
Music and Mr. Bruce Krasin, Saxophone Performance Faculty at Deerfield
Academy and Smith College. Growing up in Shanghai, Tim began studying
the piano at age six and later took up the saxophone, clarinet, and flute. He
has received multiple awards at the Hong Kong International Music Festival
and other competitions, and performs across classical, jazz, and
contemporary settings. For the past three summers, he has returned to
Zhangjiagang to mentor young musicians. He hopes to continue sharing his
love for music and inspire those around him.
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Michael has studied saxophone for ten years with Ms. Ma Jing of the
Department of Orchestral Instruments at the Shanghai Conservatory of
Music. Over the years, he has competed in China and abroad, earning gold
awards in saxophone solo at events including the Hummingbird Music
Festival and the Hong Kong International Music Festival. He later took up
the flute and holds Grade 10 certification in saxophone and Grade 3
certification in flute. This September, he will continue his musical journey as
he begins university studies in the United Kingdom.
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Special thanks to Ms. Yao Yao for her artistic guidance, support, and piano
accompaniment.
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Thank you for being with us
in this afternoon of
music, stories, and connection.
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